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t w o  o f  t h e m - w i t h  g u n s .  S o  I  d i d .  
T h e  p i e c e  w a s  o r i g i n a l l y  a b o u t  h u n t i n g ,  b u t  a s  i t  e v o l v e d  W o m a n  
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G o d  H e r s e l f ? "  I  r e a l i z e d  t h e  p i e c e  w a s  a b o u t  s o m e t h i n g  m o r e  f u n -
d a m e n t a l  t h a n  h u n t i n g .  
C o l l a b o r a t i o n  h a s  c o n t i n u e d  t o  f e e d  e a c h  r e v i s i o n  o f  A s s i g n a -
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d u c t i o n  g a v e  b i r t h  t o  t h e  i d e a  o f  a  l i n e  o f  w o m e n  o f f s t a g e ,  a l l  c a r r y -
i n g  g u n s  a n d  p o i n t i n g  t h e m  a t  t h e  n e x t  w o m a n  i n  l i n e .  T h e  s t a g e  
b u s i n e s s  w i t h  t h e  t h i r d  w o m a n  w a s  a d d e d  d u r i n g  a  r e h e a r s a l  l e s s  
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f o l l o w s .  A g a i n  I  f o u n d  m y s e l f  c o l l a b o r a t i n g  w i t h  t h e  a c t r e s s e s  o n  
n e w  l i n e s  a n d  r e v i s i o n s  o f  o l d  l i n e s .  T h e  p i e c e  i s  r i c h e r  b e c a u s e  o f  
i t s  m a n y  c o n t r i b u t o r s .  
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l i s h e d  w i l l  i n s p i r e  e v e n  m o r e  r e v i s i o n s - b e c a u s e  t h a t ' s  w h a t  w r i t e r s  
d o :  r e w r i t e .  W h e n  I  s t o p  r e v i s i n g ,  I ' l l  k n o w  I ' m  d e a d .  +  
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Two women. WoMAN 2 carries a pistol 
WOMAN 2 
WoMAN 1 
WoMAN 2 
WoMAN 1 
WOMAN 2 
WoMAN 1 
WOMAN 2 
Bob Mayberry has 
an MFA in playwri-
ting from the Univer-
sity of Iowa. He 
teaches writing at 
GVSU and most re-
cently has collabo-
rated with A.ttention 
Are you ready? 
I don't like this. 
We have to go. 
Who says? 
You know who. 
No, actually, I don't. 
It doesn't matter. (WoMAN 1 refuses to move.) 
They're in government. They're factory own-
ers. They're voices I hear. It wouldn't matter if 
it were God Herself. 
WOMAN 1 Where do we go? 
WoMAN 2 You'll see. 
D.eficit D.rama in 
producing several WoMAN 1 What do I have to do? 
short experimental 
plays in Grand Rap- WoMAN 2 What I tell you. 
ids, including Assig-
nation. 
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WoMAN 
WoMAN 
WOMAN 
WOMAN 
(Silence., 
WoMAN 
WoMAN 
WOMAN 
WOMAN 
WoMAN 
WOMAN 
WOMAN 
WOMAN 
WOMAN 
WoMAN 
(They sta 
. ,  
m o v e . )  
y  o w n -
_ ,  
l a t t e r  i f  
_ _  ,  
W o M A N  1  
W o M A N  2  
W o M A N  1  
W O M A N  2  
( S i l e n c e . )  
W o M A N  1  
W o M A N  2  
W O M A N  1  
W O M A N  2  
W o M A N  1  
W o M A N  2  
W O M A N  1  
W O M A N  2  
W o M A N  1  
W o M A N  2  
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W e  c a n ' t  g e t  o u t  o f  i t ?  
T h e y ' d  f i n d  u s .  
S o ?  
D o n ' t  a s k .  
O k a y .  L e t ' s  g e t  i t  o v e r  w i t h .  W h e r e  t o ?  
R i g h t  h e r e .  
B u t  . . .  y o u  m e a n  t h i s  i s  - ?  
Y e s .  
T h e r e ' s  n o t h i n g  h e r e .  J u s t  u s .  W h a t  a r e  y o u  
d o i n g ?  W h a t  i s  t h a t ?  
T h e  g u n .  
F o r  w h a t ?  
W h a t  d o  y o u  t h i n k ?  
H o w  d o  y o u  k n o w  t h i s  i s  t h e  r i g h t  p l a c e ?  
Y o u  s a i d  y o u ' r e  r e a d y .  
( T h e y  s t a r e  a t  e a c h  o t h e r .  W o M A N  2  p o i n t s  t h e  g u n  a t  W o M A N  1 . )  
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WoMAN 1 
WoMAN 2 
WoMAN 1 
WoMAN 2 
WOMAN 1 
WOMAN 2 
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WOMAN 2 
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I'm scared. 
Just wait. 
For what? 
It'll be over in a minute. 
It's me, isn't it? (Pause.) ISN'T IT? 
Yes. 
Why? 
I don't know. 
YOU DON'T-
They told me. 
WHO? Who told you, damnit? 
We went through this. 
I want to know! 
The army, the police, the CIA, voices. All the 
same. I have to do it. 
Well, I don't. (Starts to leave, stops.) Or would 
you shoot me in the back? 
(Gun aimed) Yes. 
WoMAr 
WOMM 
(A thirt 
WoMAl' 
WOMAl' 
WOMAf\ 
WoMAI\ 
(Silence. 
WOMAN 
WOMAN 
WOMAN 
WOMAN 
WOMAN 
A l l  t h e  
: w o u l d  
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W o M A N  1  
W h y ?  
W O M A N  2  
I  h a v e  t o .  
( A  t h i r d  w o m a n  i s  n o w  v i s i b l e ,  p o i n t i n g  a  g u n  a t  W o M A N  2 . )  
W o M A N  1  
W O M A N  2  
W O M A N  1  
W O M A N  2  
( S i l e n c e . )  
W O M A N  1  
W o M A N  2  
W O M A N  1  
W o M A N  2  
W o M A N  1  
N o b o d y  h a s  t o  d o  a n y t h i n g ,  j u s t -
T h e r e ' s  a  g u n  p o i n t e d  a t  m y  b a c k  t o o !  A n d  
a n o t h e r  g u n  a t  h e r  b a c k .  A n d  a n o t h e r  a n d  a n -
o t h e r ,  u n t i l  e v e r y o n e - E V E R Y O N E - i s  c o n -
n e c t e d ,  e v e r y o n e  h o l d s  a  g u n ,  e v e r y o n e  h a s  a  
g u n  p o i n t e d  a t  t h e m .  G e t  i t  n o w ?  E v e r y o n e  h a s  
t o  d o  i t .  
O r  w h a t ?  
T h e  g u n  b e h i n d  t h e m  f i r e s .  
Y o u ' d  k i l l  m e  r a t h e r  t h a n  b e  k i l l e d .  
W o u l d n ' t  y o u ?  
I  d o n ' t  s e e m  t o  h a v e  t h a t  c h o i c e .  I ' m  n o t  h o l d -
m g  a  g u n .  
Y o u ' r e  h o l d i n g  t h i s  o n e .  
I  w i s h .  
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WoMAN 2 
WoMAN 1 
WoMAN 2 
WoMAN 1 
WoMAN 2 
WoMAN 1 
WOMAN 2 
You can pull the trigger whenever you're ready. 
You're crazy. 
If you tell me to, I'll fire. Then I live. If you 
choose not to have me pull the trigger, then in 
a minute or two, when it becomes obvious I'm 
not going to do it, someone else will pull a trig-
ger. It's your choice. 
I'm not going to be forced into this! 
Then I die. 
Why? 
Refusing to choose is the same as choosing. 
Someone's going to panic and pull the trigger. 
(The third woman looks over her shoulder.) 
WoMAN 2 
WoMAN 1 
WoMAN 2 
WoMAN 1 
WoMAN 2 
When the one behind me gets scared that the 
one behind her is about to fire, she'll discharge 
her gun, the one aimed at me. 
But-
CHOOSE! 
Why don't you just shoot me? 
I don't want to! 
WoMA 
WoMA 
WoMA 
(WOMA 
lows su 
in a w, 
WoMA 
WoMA 
(Silenc1 
WoMA 
WOMA 
WOMA 
WOMA 
WOMA 
WOMA 
WoMA 
WoMA 
~eady. 
f  y o u  
e n  m  
l S  I ' m  
l  t r i g -
> s m g .  
1 g g e r .  
1 t  t h e  
: h a r g e  
W o M A N  1  
W O M A N  2  
W O M A N  1  
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W h y  n o t ?  ( W o m a n  2  s h r u g s .  S i l e n c e . )  T h e n  p u l l  
t h e  t r i g g e r .  
Y o u  s u r e ?  
H u r r y .  
( W o M A N  2  r e l a x e s ,  l o w e r i n g  h e r  g u n .  T h e  t h i r d  w o m a n  h e s i t a n t l y  f o l -
l o w s  s u i t  a f t e r  a  m o m e n t ,  c h e c k i n g  o v e r  h e r  s h o u l d e r .  W o M A N  1  s p e a k s  
i n  a  w h i s p e r . )  
W O M A N  1  
W h a t  a r e  y o u  d o i n g ?  
W O M A N  2  
S h h .  
( S i l e n c e . )  
W O M A N  1  
W h a t  i s  i t ?  
W o M A N  2  
T h e y  s a i d  t h i s  i s  w h a t  i t  w o u l d  b e  l i k e .  
W o M A N  1  
W h a t  w o u l d ?  
W o M A N  2  
I  d i d n ' t  b e l i e v e  t h e m .  I  n e v e r  t h o u g h t  . . .  
W o M A N  1  
Y o u  m e a n ,  i t ' s  o v e r ?  
W o M A N  2  
I  t h i n k  s o .  
W o M A N  1  
N o b o d y ' s  g o n n a  . . .  y o u  k n o w  . . .  
W O M A N  2  
I  t h o u g h t  i t  w a s  j u s t  a  r u m o r .  
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WOMAN 1 
WoMAN 2 
(They look around) 
WoMAN 1 
WoMAN 2 
WoMAN 1 
WOMAN 2 
WoMAN 1 
WOMAN 2 
WOMAN 1 
What? 
If someone just said Yes, if someone was will-
ing to go first, then nothing would happen. 
Why didn't you say Yes? 
(Pointing to third woman) Because she didn't. 
Let's get out of here. 
Wait. 
Don't be stupid. Someone may change their 
mind. 
What's to keep it from happening again? 
C'mon! 
If one of them-just one-changes her mind, 
then ... 
(They look anxiously at the third woman, who is suddenly frightened 
and spins to look at the woman behind her. WoMAN 1 grabs the gun out 
of the hand of WoMAN 2, who is incredulous.) 
WOMAN 2 
WoMAN 1 
What're you doing? 
We have to make sure. We have to prevent it. 
Forever. 
womar. 
her gUJ 
been bt 
(Table a 
s  w i l l -
• e n .  
d i d n ' t .  
:  t h e i r  
m i n d ,  
' h t e n e d  
- u n  o u t  
e n t  i t .  
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( W O M A N  1  l o o k s  a n x i o u s l y  a b o u t ,  r a i s e s  g u n  a n d  a i m s  a t  t h e  t h i r d  
w o m a n .  T h e  t h i r d  w o m a n ,  w h o  h a s  h e r  b a c k  t o  W o M A N  1  a n d  2 ,  r a i s e s  
h e r  g u n  i n  s l o w  m o t i o n  t o  p o i n t  o f f i t a g e  a t  a n  u n s e e n  w o m a n  w h o  h a s  
b e e n  b e h i n d  h e r  a l l  a l o n g .  T h e  l i g h t s  f a d e  a n d  W o M A N  1  s h o u t s . )  
D o n ' t  y o u  d a r e !  O r  I ' l l  h a v e  t o  . . .  
( T a b l e a u  a s  l i g h t s  f a d e  t o  b l a c k . )  +  
